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1TALIAN OPERA TYPES 


Seri1a 
Asection 


Anewtempeftuous Gloom | find， 
Oer [preading faft my alterd Mind: 
As when oer Heaven's fair Serene， 
At firft fome Cloud, but faintly feen， 
Scuds on; and gathering by Degrees， 


Involves at laft both Skies and Seas. 


B section (not shown) 

So Jealoufy does now o'er-rule 

The calmer Temper of my Soul， 

And fpreads around its gloomy Veil: 
While more the angry Blasts may fwell， 
Till every Parrage of my Breaft， 

ls by the raging Storm poffeft. 
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G.B. Pergolesi,，Son imbrogliato , from La Serva Paarona (1732) 


G. F. Handel, 'Sorge nelfalma mia', from /meneo (1740) 3 
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G. F. Handel，Sorge nellalma mia, from /meneo (1740) 6 
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18C OPERA TYPES -ABRIEF GLOSSARY 


Type of opera Characteristics 


ltaly 


France 


Germany 


England 


Opera seria 


Opera buffa 


Opera semiseria 


Tragedie lyrique 


Opera comique 


Comedie larmoyante 


Singspiel 


Ballad opera 


Lit. serious opera ; highly stylised in both music (based on the regular 
alternation of recitative and aria) and plot (mythological or heroic subjects) 


Lit. comic opera , known at the time as orammma 9/ocoso; bourgeois 
entertainment featuring ordinary characters. Subtypes include the /miemmezzo 


Atype of comic opera which aims for greater emotional range than farce; may 
touch on serious issues, but ends happily 


Lit. lyrical tragedqy , known at the time as teageoie en musiquei serious opera 
codified by Lully in 5 Acts, with a highly stylised use of music and dance 


Comic opera, similar to opera buffe, but with spoken dialogue instead of recitatives 


Lit. tearful comedy ; similar to semiseria opera, with much use of pathos 


Folk operain German, generally comic, uses spoken dialogue 


Play punctuated by English-language set numbers which are often popular folk 
tunesi in vogue in the 1730s 


GLUCKS MAJOoR WORKS (SELECTIVE) 


Viennese reform_ operas 
Orfeo ea Ewraonice (pf 1762, rev. for Paris 1774) 


Aiceste (fp 1767) 
Pamoe ed Fena (1770) 


Librettist for all three: Ranieri de Calzabigi (1714- 
1795) 


Important later works 
/Djhigoemie en Aujoe (1774) 
Arm/oe (1777) 


Si Wilibald Ritter von Gluck (1775) 
/Djgemie en 12aurnoe (1 779) Artist: Josef-Sifrede Duplessis 


AM 
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5 SYDNEY 


GLUCK, PREFACE TO ALCESTE (1769) [1/2] 


| proposed to restrict the music to Its true function of serving the 
poem in the expresslion and In the Situations of the story without 
Interrupting the action or cooling it down with useless, Superfluous 
ornaments [.…] 


Therefore, | have not seen fltto arrest an actor In the heat of 
dialogue to make him walt out atedious Miommeljo [orchnesiral 
Iniroaoucbonml, orto stop him In mld-word over afavourable vowel, or 
to show off the nimbleness of his flne volce by means of a lengthy 
passage, orto purchase time with the Orchestra while he took 
breath for a cadenza |[.] orto end an arla at a polnt where Its 
sense may well be Incomplete, In orderto glve the singer an 
opportunity to display his whimsical capaclty to vary a passage In 
so many dlfferent ways; In short, | have endeavoured to banlsh all 
those abuses agalnst which common sense and reason have for so 
Iong crled out In valin. 


GLUCK, PREFACE TO ALCESTE (1769) [2/2] 


, 上 t occurred to me that the overture ought to prepare the 
audlence forthe events to be presented, that it ought, so to 
speak, to set tne themei that the Intervention of Instrumental 
music ought to be determlined by and reflect the Interests and 
the passion [of the momentl and not cause the dlalogue to be 
So forclbly spllt up Into recltatlves and arlas, nor make 
mincemeat of sentences or Interrupt Inopportunely the 
Impetus of the action. 


"| further Imaglned that my greatest labour should consist In 
the Search for a beautiful simpliclty; and | have avolded 
making a display of dlfflcultles at the expense of clarlty [.…] 


Weiss/Taruskin 1984: 301-302 10 
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Chorus 

Who is this 

Who dtaws neat to US 

thtoupgh the gloom of Etfebus 

in the footsteps of 了 etcujes 
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May the Savage Eumenides 

ovetwhelm him with hotftot， 
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he ls not a god. 
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Ballet Maerjovo 

ORPHEUS 

Oh be metciful to me， 

ye Futies, ye Spectfes, ye anpgty Shadesl 
CHORUS 

Nol Nol Nol 

ORPHEUS 

May my ctuel gtief 

at ljeast eaftn yOUt pityl 

Chorus 

\Wtetched youth， 

what seek you? What is yout putpose2 […] 
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OPERATERMINOLOGY 


Number Set pieces; any musical entity that forms a self-sufficient unit, marked off by a recognizable 
beginning and end (with a space for applause). Arias, ensembles and choruses are all 
examples of operatic numbers 


Scene Aportion of an act during which the characters on the stage remain unchanged (thus 
demarcated by an entrance or an exit). In German, the equivalent term at the end of 18C was 
Auftritt (entrance) 


Act Main division of an opera, Usually completing a distinct portion of the action 

Aria Asolo number the principal musical element of opera. In 

Ensemble Set pieces for two or more of the principal cast 

Recitative Two main types: (1) recitatwo sempjce or secco (Simple or 'dry recitative - only continuo 


and voice); (2) /rectatvo accompagnmatlo or stromeniailo (accompanied or orchestral rectitative 
-normally reserved for more dramatic moments) 


Overture Generally known at the time as a Sinfonia ; the instrumental number at the beginning of the 
opera. Only gradually during the 18cC did it sometimes come to share thematic material with 
later music 

Finale The closing number of an act in opera bujfe, involving an extensive section of music without 


recitative. lt was intended to be climactic, and might involve different arias, ensembles， 
choruses, orchestral interludes, and usually a madcap finish 


Lieto fine Lit. happy ending ;the convention whereby operas ended on a happy note, even those with 
largely tragic plots 
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MOZART /DOMENEO: Tutte nel cor vil Sento 


Elettra 

Is Idomeneo dead? 

工 he heavens conttive evetything to out dettimentl 
Idamente can, 让 he wishes， 

Command an empite, and a heatt; 

And does thete temain a glimmet of hobe fot mey 
Oh, 工 am indignant and fmisetablel 

TI shall see, Gteece will see, to het shame， 

A Trojan slave-woman 

Shate the thtone and the nuptial bed... 

JIn vain Elettfa loves the ingtate... 

A daupghtet of a king, who has kings as VasSals， 
Suffets 

So that a cotmmon slave 

Can asbite to a gteat conquest? 

O indignationl O Pbassionl O gtfief1l 

IT can no longet beat 站 


No. 4 Atia 
Futies of Hades, al of you 工 qo feel in my heatt. 
Fat away from Such gteat toftment ate ]ove， 
Cotmpassion, Pity. 
Upon het who stole that heatt ftom me 
工 hat heatt which bettayed mine 
Let my futy bting vengeance and ctuelty 
23 


MOZART, Z4AUBERFRLOTE: CONTRASTS 


Queen of the night 
Hells vengeance Seethes in my heatt; 


The flames of dqeath and despaif enpgulf mel 


JIf Satfastto dies not by yout hand， 
You will be my daughtet no motel 


http:/www.mvdaily.comyarticles/2009/03/lute.htm 


Safastto 

O Isis and WOsifis, gtant the Sbpitit of 
Wisdom to the new-fotmed couplel 
Difect the Wandetef's steps to them， 
Stfengthen them with batience when in 
betill 


http:Wcriterioncollection.blogspot.com/2007/06/71-magic-flute.html 


Papageno & Papagena duet 
Pa-pa-gena / Pa-pa-geno 
PO: Do you Pledge youtself to me? 
PA: Yes Tbledge myself to youl 
了 PO: So now youte my deat little wifel 
PA: So now yourte my heatts little dovel 
Both: 百 ow happy we will be 

让 the gods ate gtacious 

and bless out love with children 

with datling little children 


http:/www.eugeneopera.com/Opera_sets/ 
MagicFlute_Set/MagicFlute_Sets.html 
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BEETHOVEN, FIDELIOC ACT INCO. 14 EXCERPT 


Florestan 

|seeamurderer before mel 

Pizarro 

Once more 1 will recall 

， What you have done 

， But one more moment， 

， And then this dagger.… 

， (heis about io slab Fiorestam; Leomora mushes jpormwaras ana Screens 
Foresian Wi 田 her booW/) 

， Leonora 

， Stand backl! 

， Florestan 

， O Godl 

， Rocco 

， Whats this? 

， Leonora 

， First you must stab this heart of mine 

， May death befall you 

”， Foryour murderous intent 

， Pizarro (huwmng her as/oe) 

， Are you mad? 

， Rocco (lo Leomoral) 

， Stand backl! 

， Florestan 

， O Godl 

， Pizarro 

， He shall be punished for thisl! 

， Leonora (again sheltemng her husbanol) 

， First kill his wifel 

， Pizarro and Rocco 

， His wife? 

， Florestan 

， My wife? 


Leonora (lo Foresiam/) 

Yes, 1am Leonoral 

Florestan 

Leonoral 

Leonora (lo 轨 e others) 

|am his wife, and | have sworn to save him 
(lo Pizamro) and destroy youl 

Pizarro 

What brazen daringl 

Florestan (lo Leomoral) 

My heart stands still for joyl 

Rocco 

My blood runs cold with fearl 

Leonora 

(| defy his wrath!l Destroy him) 

Pizarro 

Hal Hal Shall ltremble before a woman 
My fury shall claim you both 

(rushng at her and Fioresian a9alj 有 
Since you have shared your life with him， 
Now you shall share his death. 
Leonora 

You shall not escape your dooml 

First you must stab this heart of minel 
(9UCkly /eve/ing a pistol at hm/) 
Another word -and 1 will shootl 

(71he iuUmpetis heara 1jrom 轨 e iower Leomnora embraces Fioresiam/ 
Ah you are Savedl Thank Godl 
Florestan 

Ahllam savedl Thank Godl 

Pizarro (Sunmeoy) 

The Minister! Hell and deathl! 

Rocco (SUnneol) 

Ahl What was that? God is just! 
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LECTIURE RECAP - MAIN POINTS 


。 By the end of the century, opera buffa had thoroughly eclipsed opera seria as the 
dominant type of musical stage work 


。 Opera buffa encapsulated bourgeois values, as opposed to the self-consciously 
classical and aristocratic opera Seria 


。 he extreme musical poles in opera were recitative(used to advance the story) 
and numbers (reflective interludes for one [arial or more [ensemble] singers). 
Accompanied recitative falls somewhere between these two extremes 


。 The finale, an extended stretch of variegated musical and dramatic events with no 
Intervening recitative, became one of the main areas of interest in opera buffa 


。 Guck was famous for reforming opera seria. His work sees a Synthesis of French， 
ltalian and German traits 


。Mozart wrote opere Seme (/aommeneo, La clemenmza gj Jioj, opere Duje (Faoaro， 
Don Govanm Cosjh and Singspiel (Die En 如 hrung aus aem Seraih Die Zauberfoie) 


。Around the time of the French revolution, there came a vogue for rescue operas ， 
In which characters are Saved from mortal perll 


